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ART NOUVEAU AND
THE NINTH ART MEET

The time is 1903.  Charles Waucquez, wholesaler in textiles, decides to open a new warehouse in the Rue des Sables, an area of Brussels brimming with life.  For the plans he appeals to no-one less than Victor Horta, great master of Art Nouveau.  Hence, the building displays all the characteristics of Art Nouveau: use of new materials such as iron and glass, free flow of light and seductive elegant, wavy lines.
[image: Photo 013]
While Horta is busy drawing up plans for the warehouse, on the other side of the ocean Winsor McCay creates his comic strip « Little Nemo » for a New York paper.  So, not only did Art Nouveau and the comic strip emerge at about the same time, McCay also drew in a flamboyant style very similar to Horta’s! 

After the warehouse’s closure and a period of gradual decline, Art Nouveau and the Ninth Art have rediscovered one another with the foundation of the Belgian Comic Strip Center.  Those who want to know more about Art Nouveau can have a look in the small room on the ground floor, to the right of the stairs.

 (
©
)At the BCSC you can discover how comic strips are made, walk through the « Museum of the Imagination » which presents all Belgian pioneers of comic strips, and get acquainted with more recent comic publications in the « Gallery » and temporary exhibitions (upper mezzanine).  Those who cannot get enough can always drop in at the library (ground floor).  Furthermore, the BCSC regularly organises temporary exhibitions on a wide range of comic strip related subjects or on authors.



THE BIRTH OF A COMIC STRIP 
(La Naissance d’une bande dessinée - Bij de wieg van een strip)


[image: image50.jpg] On the first floor behind the reception, to the right when facing the desk.

Born at the dawn of the twentieth century, the comic strip has developed into a veritable artistic industry.  In order to satisfy the audience’s ever-increasing demands, the artist, like an entrepreneur, must appeal to specialised collaborators, such as scriptwriters, set designers, type founders, inking and colouring artists.

At the printer’s, a comic strip enjoys the best care of correctors, photographers, retouching and editing specialists, photo-engraving and printing technicians (helio or offset), and bookbinders.

Behind the screens, an army of commercial collaborators organises the regional and international distribution of what are still referred to affectionately as the « funnies ».
 (
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)

1. The Scriptwriter

At the beginning there is a new and refreshing idea… which is not always easy to pin down! The scriptwriter elaborates this into a very brief summary, a	synopsis, which contains the story-line and the characters.  After the publisher’s and the artist’s approval, the first draft is reworked in order to provide each drawing-plate with a maximum of power and intensity.  This division establishes the action, the setting and the dialogues for each page.  
In comic strips the same type of carving is employed as in films.  As the background’s importance diminishes and the characters’ significance increases, several kinds of view can be distinguished, from panoramic view to close-up.


2. The Artist

The artist is the director of the story.  He draws various sketches of the heroes, as well as the background.  He determines the lay-out and the best suitable form for each panel.  Research and sketches are followed by the basic drawing in pencil.

All the elements are then joined on strong drawing-paper. Dialogues and texts are sketched and fitted into speech balloons.  The artist or one of his fellow-inkers carries out the final inking with a pen or brush.


[image: Photo 074]3. The Letterer and the Colouring Artist

The letterer draws and inks the texts, speech bubbles and sound-imitations.  To this end, he draws a line pattern in light blue (pencil or felt-tip) or in easy-to-remove black pencil.  Texts and dialogues are inked in deep black with a drawing- or tracer-pen.

 (
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)The colouring artist does his job on printing-format thanks to a print of the line film (i.e. black-and-white
film of the drawings and speech bubbles, without text).  This print on drawing-paper is the grey- or blue-print.  He could also colour the page directly.  Usually, water colours, colouring ink or poster paint are employed in a wide range of basic colours.


4. Otherwise…

Experimental work crops up with increasing regularity in the margins of the classic comic strip.  Everything is once again put into question : the medium (every type of paper has its fervent defenders), the tools (felt-tip pens, pastels, ballpoint pens and coloured pencils are being used, while some have even sought refuge in a sharpened match), or the colouring techniques (sometimes carried out by means of an aerograph or a colour computer).


5. The Printer

For a four-colour print, the line drawing is recorded on black-and-white film in printing-format.  Texts come on a different film.  On the basis of the colouring on the grey- or blue-print, a photographic colour selection is made to divide all colours into yellow, blue and red.  Retouching specialists eliminate minor flaws, editing technicians assign each film (each colour) to its correct position on crystal-clear editing films, and by means of a printing proof the whole is tested for precision.  The photographic engraving transfers each editing film onto a metal plate (for flat printing) or a cylinder (for rotational printing). Printing occurs in batches of 16 or 32 pages.  Covers are protected by layer of varnish or by plastic.


6.  And Finally…

Marketing research determines which edition will most benefit a book’s reading potential.  The promotional service makes a concerted effort to promote the author and his work to advantage. 

The outboard service (syndication) can subcontract a licence for a book to publishers in other linguistic areas after payment of remuneration, or arrange for it to appear in the local press. When a hero acquires fame, the merchandising service will market his image in a diversity of forms.  


Scale-Model:  The Publisher

At the centre of the comic strip world we find the publisher, who must succeed in motivating authors, artists, executives, technicians and commercial services.  However, he will usually leave the reception of authors to his literary manager or one of his editors-in-chief.




ESPACE SAINT ROCH 


 Continuing on the right to the galleries, you are entering the Espace « Saint Roch ».  


Not so long ago originals were thrown carelessly into the waste paper basket.  Here they are not only preserved but also exhibited to the public. 

[image: Photo 064]Nowadays about seven thousand original drawings, given or lent by several authors are preserved in the Belgian Comic Strip Centre. This unique collection gives our visitors the opportunity to appreciate of the comic strip drawers’ work in a realistic way. Because these unique pieces may not be exposed to daylight for too long a time, a selection of two hundred drawings at a time are alternately shown in this area where the lighting is kept soft.
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)A wide range of authors and comic strip series can be represented in this way. 









THE GALLERY


 On the first floor, left of the staircase, and opposite to the Espace Saint Roch


Each day, in each genre, each style and each language, from classic to contemporary, from fantasy to satire, from autobiography over crime until heroic fantasy, new works are published in albums thus enriching our extraordinary comic heritage. 

This exhibition room, The Gallery, is dedicated to those works that make up today’s novelties in comics.  Monthly exhibitions of original drawings invite you to discover the latest publications. The album’s editor provides you with an introduction. 




[image: Photo 066]














THE MUSEUM OF IMAGINATION 
(Le Musée de l’Imaginaire – Het Uitstalraam van de Verbeelding)


 After mounting the stairs, your encounter with the principal representatives of Belgian comics until 1960, in other words the pioneers, begins to the right of the « pit ».
[image: Photo 005]

HERGÉ


Tintin is Nobody

Tintin’s face is made up of a few very simple features. It’s almost expressionless. Because it’s neutral, it’s the ideal recipient for the emotions felt and projected by readers. 

Tintin is Everyman

Depending on the circumstances, Tintin can be young or old, Scandinavian or Mediterranean, African or Asian. He’s a universal character. If Tintin is Everyman, he is also you. 

 (
©
)Tintin Can Handle Anything

Tintin is the symbol of youth and vigour, courage and integrity. He’s a daredevil who succeeds in everything he takes on… while his readers are comfortably ensconced in their seats. 

Haddock with a Thousand Faces

Whereas Tintin betrays little or no emotion, Captain Haddock is permanently seething with it. Both his face and body prove that he’s an emotional volcano in splendid eruption. As such he complements Tintin well. 

Snowy, Such a Hero 

Beneath his guise of amusing sidekick, of doggish “manservant” with common sense, Snowy is a real hero. Don’t be mistaken: he almost always saves the day.


[image: Photo 060]Calculus, the Lightning Tamer
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)Professor Calculus often provides the actual spark which ignites the engine of Tintin’s adventures. In fact, it is his inventions that make the youthful reporter’s world go round. Calculus makes up a perfect triangle with Tintin and Haddock. 


The Pursuit Race

Whether they’re about chasing fetish thieves, meteorites or the moon, Hergé’s scripts are quite often linear, as straight as a race from start to finish. That’s why Hergé belongs to the same tradition as Hitchkock. 

Suspense is mounting

To spice up the somewhat simple recipe of chase, powerful moments have to be created. Usually, the last panel of a plate shows our hero in a rather “uncomfortable” position. The reader has to wait for a whole nail-biting week to find out, not if but how he will escape from his tricky situation. 

Let’s take a break

Another “trick” to prevent the reader from losing interest is changing the story’s pace. This is done by introducing moments of relief or breaks in the chase. It’s usually the Thomsons who are saddled with these amusing breaks. 

A story is never innocent

Research and true-to-life details firmly anchor fiction in reality. The merging of real and imagined events sometimes allows Hergé to imperceptibly air his views on the world. 

The family network

After his rectilinear stories, built like chases, Hergé devises a new way to tell Tintin’s adventures. He creates a paper “family”. Accidental encounters of (and with) this family, which take place all over the world, will inject the plots with new impulses.  


Hergé before Tintin

Hergé was already working as a graphic artist before he created Tintin. He continued his career as a graphic designer and illustrator after the creation of Tintin. 




Hergé 1907-1983


1907		Georges Remi is born in a modest Brussels family on 22nd of May.
1924		He signs his drawings with the pseudonym Hergé (RG), his initials in reverse
1925	Georges Remi is recruited into the subscriptions department of Le XXe Siècle, a daily paper, run by the priest Norbert Wallez. 
1928	Hergé is charged with setting up a children’s supplement to Le XXe Siècle, The first issue of Le Petit XXe appears on November 1. 
1929	10th of January, birth of Tintin and Bobby in Le Petit XXe.
1930		Creation of Quick et Flupke, also for Le Petit Vingtième.
1932	Georges Remi marries Germaine Kieckens, Wallez’s secretary.
1934	Working on The Blue Lotus, with Tchang, a Chinese student, convinces Hergé of the need to construct his stories in a better way, to avoid the use of stereotypical characters and to conduct more thorough research. Comic strips are no longer a game.
	Casterman starts publishing the Tintin albums.
1935	Creation of Jo, Zette et Jocko for the French magazine Coeurs Vaillants. 
1940	The German invasion of Belgium puts a stop to Le XXe Siècle. Hergé goes on to publish in Le Soir, which falls under the strict control of the occupying forces. 
1942	On Casterman’s demand, Hergé adapts the old Tintin stories in order to publish them on standardized 64 pages albums in full colour. 
1946	On September 26th, publisher Raymond Leblanc launches the Tintin magazine.  
1950	Hergé establishes Studios Hergé in order to bring his most prestigious project, Men on the Moon, to a happy conclusion. 
1958	Hergé experiences a personal crisis, an event which influences the album Tintin in Tibet. This story could be read as a study of loyalty.
1960	Hergé slows down his working rhythm. He discovers modern art, develops a passion for painting and travels the world with his new companion, Fanny Vlaminck. 
1977	Georges Remi marries Fanny Vlaminck on 20th of May in Uccle, a Brussels commune.
1983	Georges Remi, alias Hergé, dies in Brussels on the 3rd of March.


JIJÉ

Born Joseph Gillain in Gedinne (Namur), in 1914. Died in Versailles, in 1980.

A painter, sculptor, engraver and inventor, Jijé was probably the most prolific comic strip author of Belgium and France put together.  Apart from numerous series, he was renowned for his hospitality, advice and encouragement of several artists, many of whom developed into the cream of comic strips: Franquin, Morris, Will, Paape, Mezières, Gir-Moebius… To name but a few.  In fact, Jijé even donated some of his "Heroes" to younger artists.

A veritable chameleon, Jijé easily switched from caricature (Blondin et Cirage or Commisaire Major) to realism (Jerry Spring, Jean Valhardi, Don Bosco or Tanguy et Laverdure), just as readily dropping characters, creating new heroes or changing style and subject.

Jojo and Becassine

Tintin's success in the supplement to le XXeSiècle inspired other catholic papers to follow suit.  In 1936, the people in charge of Le Croisé, a journal for baptismal students, asked a young artist to create a Tintin for them.  This became Les Aventures de Jojo by Jijé.  Although the author endowed his character with a pointed nose ("To avoid turning him into anther Tintin,", as he later explained), he received a letter of protest from Hergé's office.

Blondin and Cirage

In 1939, after Le Croisé, yet another paper of the "eucharist crusade" started publishing comics by Jijé: Zonneland, printed by Averbode Abbey.  This time Jijé created Blondin et Cirage, a duo which was not in the least racist… Cirage escaped the then prevailing clichés: he did not speak "negro language" and was completely equal to his friend, sometimes being even more cunning.

In the same year, Jijé sent some of his drawings to a publisher in Marcinelle who had just produced a new journal: Spirou.  The head, Charles Dupuis, liked them and thus began Freddy Fred and Trinet et Trinette.  In the Spring of 1940, the troubles started: German troops invaded the Netherlands, Belgium and the North of France, but the Marcinelle publisher succeeded in obtaining the necessary permits to allow his journal to reappear.  Jijé had to continue Spirou's adventures since artist Rob-Vel was unable to comply with the delivery of pages.  Very soon, Jijé became the journal's top artist.

Jean Valhardi and Jacquot

Jean Valhardi was to become Jijé first realist series.  This bold detective with nerves of steel and hard fists was accompanied by Jacquot in the first few adventures.  

It was Jijé first collaboration with a scriptwriter, as well as his first attempt with the brush, an important discovery for him.

Virgin and Martyrs

It is no coincidence that Jijé was the author of so many catholic comics.  He  received his artistic education from the hands of brother Henri Balthasar.  In 1940, the latter nearly convinced Jijé that comics could be a tool for the christening of the young.  Don Bosco, which was published in black-and-white in Spirou from 1941 to 1942, met with a great success.

Jerry Spring & Pancho

One day, publisher Paul Dupuis said to Jijé: "But you, who are so good at drawing horses, you should create a cowboy story for Spirou…"  Thus, in 1954, Jerry Spring saw the light of day, and would continue to appear in the journal until 1977.



SPIROU JOURNAL

Following in the footsteps of pioneers Rob-Vel, Jijé and Sirius, 150 artists and 25 scriptwriters earned their first spurs and/or made a career at Belgium's oldest comic strip journal.  Members of the so-called "Marcinelle School" (named after the printer's location), the Brussels veterans (Franquin, Morris, Peyo, Paape, Will, Tillieux and Roba) exerted an enormous influence on the development and democratisation of the Ninth Art.

The realist comic strip: 1950 – 1975

From 1938, Jean Doisy became the journal's driving force, producing 50-60 % of all editorial pieces.  Victor Hubinon, Eddy Paape, Dino Attanasio, Gérald Forton, Mitacq and many others delivered didactical pages, adventure series, biographies or episodes of L'Oncle Paul.  At the same time, four beginners (Franquin, Morris, Will and later Peyo), sought inspiration in a humorous vein.  These graphic influences led to the reduction of the editorial part to one-third of the journal, at the beginning of the 1950's.

The humorous comic strip: 1955 – 1980

[image: Photo 109] (
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)Yvan Delporte, editor–in-chief from 1955 to 1968, encouraged the journal's humour.  The old "realist" team remained but no new series were introduced.  Publisher Paul Dupuis wished to maintain a certain Spirou spirit in order to offer a popular but qualitative and cheerful journal. 



New developments: 1970 – …

The comic strip has gone off in all directions, mixing humour and adventure, introducing more – once excluded heroines and playing with a more "comic strip-minded" audience, averse to censorship or tradition.  It is a period in which everything is once more put into question, in which gallows and parody sometimes force the classical "hero" into oblivion…

E.P.JACOBS

Born Edgard-Pierre Jacobs in Brussels, 1904.  Died in 1987

A man of the theatre, lyrical artist, painter and graphic artist , Jacobs as the creator of the comic strip Blake and Mortimer, which started on 26th September 1946 in the first issue of Tintin.  He introduced the urge to hyperrealism in the Ninth Art.
His fluent combination of genres (science fiction, fantasy, crime), sense of the theatre and dramaturgical use of colours allowed him to realise spectacular theatrical arrangements on paper, unrivalled in the history of comic strips.  Despite the limited scope of his œuvre (11 albums), Jacobs became one of the cornerstones of the European comic strip, thanks to his charisma.

A debut in comics

Jacobs made his debut as an illustrator of stories for Bravo in 1941, when the USA became involved in the war, pages of Flash Gordon no longer succeeded in reaching Belgium an Jacobs was given the task of continuing the series.

Not long afterwards, he was forced to finish the story on one page, when Nazi censorship banned the comic.  In order to replace Alex Raymond's characters, Jacobs had to invent a new series: Le Rayon "U".  This story was the forerunner of Blake of Mortimer, which appeared in the first issue of Tintin on 26th September 1946.

Reality effects

Jacobs was the first comic strip author to do in-the-spot research and collect notes, photographs and sketches.  This documentation was indispensable to Blake and Mortimer's father to "anchor" his stories, as it were, in reality.  Maps, plans, guides, diagrams, explanatory schemes and press cuttings are omnipresent in his work.

Spectacle

As soon as the story was firmly rooted in reality, Jacobs Radically would change direction to spectacle, to the reader's great surprise.  The success of this intervention completely depended on the degree of authenticity achieved by the author in his descriptions of reality.  With Jacobs, hyperrealism was a hotbed for the Fantastic.


THE PRESS

The press has always sought to develop new languages at its service.  In order to seduce and render its audience faithful, the press offers drawn serial stories, whose last picture makes the reading… of the next issue imperative!


The confessional press

The modern comic strip was born in the American newspapers and their Sunday supplements, at the end of the last century.  In Belgium, from 1926, the confessional press published (classical) comics in the children's supplements to daily papers, as well as in a large number of journals and illustrated papers of a scout or educational nature.


The daily press

Very soon, the daily press took over and, in dailies or youth supplements, began to publish several series, some of which were at the origin of future comic strip classics.  This movement spread in Flanders, whereas on the French-speaking side it was suffocated by foreign material distributed by the Opera Mundi agency.


The specialist press

The opposite phenomenon occurred in the specialist comic strip press, where French-language publications gradually invaded the Flemish Market.  Nevertheless, the weekly Bravo, created in 1936 and published in Dutch from the beginning, did not appear in French until 1940.  Spirou, founded in 1938, was therefore the first specialist comic strip publication in French.  With the birth of Tintin in 1946, the youth press welcomed its second support in comic strips. 
 
The monthly A Suivre, created in 1978, introduced a new generation of artists to the best foreign talents.  After Spirou and Tintin, it became the third important source of creation for Belgian comics.


Other publications

General information journals, the women's press and recreational or leisure publications also launched comic strip series.



WILLY VANDERSTEEN

Born in Antwerp, in 1913.  Died in 1990.

Vandersteen's creations were extraordinarily rich and varied, each element conquering a new generation or another audience.  Hence, the dazzling editions of innumerable albums.  Suss en Wisk (Willy and Wanda in the USA), The most important series by Vandersteen, has  fascinated readers since its beginnings in 1945, and three generations later the shock is still perceptible.  Its success is due to a balanced dosage of suspense and entertainment, humour and drama, laughter and tears…


The early years

According to legend, little Willy drew stories of knights for his playmates on the pavements on the  "Seefhoek", the popular neighbourhood where he was born.  His first published comics date back to the Second World War.  Pudifar de Kater in Wonderland, the youth supplement to De Dag newspaper, Simbad de Zeerover in Bravo or Floche et Flache in  Franc Jeu were his first hesitant attempts, although they already betrayed Vandersteen's typical dynamism. The adventures of Rikki en Wiske started on 30th March 1945 in the newspaper De Nieuwe Standaard, with two strips appearing every day. 


Suske en Wiske hit the mark!

In the second story, Op het Eiland Amoras (early December 1945), Rikki was replaced by Suske.  Vandersteen understood that daily contact with a reading audience was a terrific trump card.  It allowed him to make allusions to current events, an inexhaustible source of inspiration.  The first Suske en Wiske episodes already contained those elements which would determine the series' later success: humour, suspense and fantasy.  The appearance of a number of colourful characters such as Professor Barabas (Professor Barnabas) and Lambik (Orville) further contributed to this.


Vandersteen and Tintin journal

Vandersteen had already enjoyed great fame in Flanders when Hergé, Tintin's artistic director, asked him to collaborate on the journal.  While Vandersteen continued his newspaper production, he drew eight Suske en Wiske stories for Tintin between 1948 and 1959.  At Hergé's request, he adapted his characters to the taste of bourgeois Tintin.  He devoted more attention to the type page and setting, and developed more balanced scripts.  The stories which appeared in Tintin constituted the high point of Vandersteen's œuvre.


Studio Vandersteen

Vandersteen was a born story-teller, an artist who "fantasized faster than he could draw".  From 1951, he began to surround himself with collaborators, primarily to satisfy the demand to expand his stories, characters and series.  Hence, he created Bessy and Judi in 1952, De Rode Ridder in '59,  Jerom in '60, Pats in '62, Karl May in '63, Biggles in '65, Safari in '69, Robert en Bertrand in '72, Tits in '74,…  The list seems endless, the latest creation being The Geuzen series.  Vandersteen insisted on launching each new series by writing the scripts and drawing the pencil sketches himself.  After a few albums, he would then confide responsibility to his collaborators.

[image: Photo 083]The time machine: history and social satire
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)Vandersteen liked to use history as a setting for his stories, shaping it to his own liking.  His favourite periods were undoubtedly the Middle Ages and the 16th century, although the "Belle Epoque" also appealed to him. Most importantly, history allowed him to allude to current events.


MARC SLEEN

Born Marc Neels in Gentbrugge, in 1922.

After his debut as a caricaturist, Sleen created his first comic strip in Ons Volk, a Flemish newspaper, on 24th December 1944.  His production quickly grew and, in the course of the 1940's he drew approximately 5-6 series simultaneously, all on his own, for numerous papers and periodicals.  Nero, the series which gained him the greatest success and fame, started in De Nieuwe Gids on 3rd April 1947.


Before Nero’s time

Marc Sleen is not just an excellent comic strip artist.  His early work proves that he is brilliant in all branches of the plastic arts: from Permeke-style pictures, via graphic impressions of cities, to painting.  Sleen exploited his caricaturist's talent to the full in his drawn reports of the Tour de France, an illustrated series which is one of the highlights of the cartoon genre.


Not just Nero!

After debuting with caricatures, Sleen started a comic strip production in 1944, which rapidly developed into an impressive list of series.  The amiable humour,  (
©
)exceptionally vivid style and pointed descriptions would strongly influence artists such as Jean-Pol [image: image53.jpg]and Hurey.  Sleen likes to typify "Norman Normal", the ordinary citizen.  Real "heroes" never appear in his work. 

Nero’s large family

Through the years, Nero has surrounded himself with dozens of picturesque characters who make Sleen's comics so special.  Apart from Nero's family and the infamous Pheip family, there are numerous deep characters, only a handful of which can be presented here.

Together with Suske en Wiske, Nero forms the basis of the thriving family comic in Flanders.

Burlesque and fantasy

Humour is never far away in Sleen's stories, that much anybody who has ever laid eyes on one of his comics knows. His fantasy clearly knows no bounds: absurd humour as well as situation comedy, allusions as well as hidden winks… in short, all aspects of humour are liberally represented.

Safari

Marc Sleen is also known as a man of safari, Allemaal Beestjes (the Belgian equivalent of the Natural World) and several other things which demonstrate his infinite love of nature.

Hence, talking about Sleen without mentioning the animals is unthinkable.  Animals in "Safari", animals in Nero….



MAURICE TILLIEUX

Born in Huy, in 1922.  Died in 1978

From 1945, Tillieux created numerous comic strips under various pen names.  Gradually, he specialised in mystery and humour.  Felix, his first famous character, appeared in Heroïc-Albums in 1949.  This served as a model for Gil Jourdan, which started its career in Spirou on 20th September 1956.  Scripts full of suspense, humour and atmosphere made this comic into a classic of the "polar" genre.  By the end of the 1960's, he gave up drawing and started delivering scripts to several of Spirou's artist.  Tillieux is also the author of several police novels and children's books.


1949-1956: Felix

Felix was Tillieux's first major series.  These detective stories rapidly evolved into an "adult" comic (by that period's standards): strong stories with tough action, and a good-looking, self-confident woman's role.  Pointed dialogues were one of Tillieux's biggest trumps: on the one hand, they enhanced the sense of realism, while on the other, they made for superb allusions and character humour.


1956-1969: Gil Jourdan

Gil Jourdan became Tillieux 's definitive series.  It was a continuation of Felix in every respect.  44 page albums offered more space for the creation of an ambiance, so the atmosphere became at least as important as the story itself.


BOB DE MOOR

Born in Antwerp, in 1925. Died in 1992

Apart from Being Hergé's principal collaborator for 30 years, above all, De Moor was an incredibly creative comic strip genius.  He was a jack-of-all-trades:  historical adventure, gags, humour and suspense, pure burlesque,… He mastered just about every style (realism, "clear line", caricature).  With his unimaginable appetite for work and an unlimited imagination, he did everything at the same time, with daily comics newspapers, historical stories in Tintin and even cartoons at Belvision Studios.
[image: Photo 090]
In 1951, De Moor devoted a complete story to the East India Company.  This originally one-off story contained everything he loved to draw: adventures, the sea, sailing ships, the Golden Age and a ship boy named Cori. 25 years later, De Moor resumed this comic and decided to create a series.
 (
©
)But his talent as a historical draughtsman only fully flourished when he began to draw a number of separate stories for Tintin, starting with De Leeuw van Vlaanderen.



LE JOURNAL DE TINTIN

[image: Couverture du premier numéro de Tintin]On 26th September 1946, Tintin saw the light of day.  It was Ray Leblanc's great pleasure to edit the journal with Hergé, who had conceived the first issue in the company of the "three musketeers" of the time: Jacobs, Laudy and Cuvelier.  Under Hergé's artistic direction, the journal soon welcomed a second team of young artists (W.Vandersteen,J.Martin, B.De Moor, A.Weinberg, R.Reding, F.Craenhals,…) to enthrall an entire generation of readers from the ages of 7 to 77.  New waves of artists arrived… ensuring the happiness of millions of readers all over the world.  It can safely be assumed that Tintin, together with its counterpart Spirou, has contributed to the popularising of countless prestigious comic strip heroes, in the course of over 40 years.



ANDRE FRANQUIN
	
Born in Etterbeek (Brussels), in 1924.  Died in 1997

He is – even though he may deny it himself- the leading figure of that school of artists who simply do not employ the "clear line" style.  Scores of famous artists have tried “to draw like Franquin"…Thanks to Jijé, he took over the Spirou comic.  He remained faithful to this series from 1946 tot 1969, when he abandoned the characters.  Franquin is the creator of Gaston, the hero-without-a-job, and of Idées Noires, a series of gloomy gags which he first drew for Le Trombone Illustré and later for Fluide Glacial.


Spirou and Fantasio to the top

Franquin's input into Spirou during his 23 years of drawing the series is of primary importance to the history of the Ninth Art.  This is true both because of the heart and soul he managed to put into it, as well as his invention of new characters: the Count of Champignac with his ramshackle castle and crazy inventions full of humour and poetry is just one of so many.


Gaston Lagaffe, anti-hero, king of blunder and giant of comic strips

One day, Franquin entered the Spirou offices with an idea which was revolutionary for the time: a hero without kick or job, an eccentric and the foolish hero of little burlesque jokes.  At the beginning, Gaston was simply meant to liven up the pages of Spirou…But the new hero was so successful that he was given his own series in 1957!

[image: Photo 062]Trombone illustré, monsters and black thoughts

Franquin's monsters appeared on the walls of the Dupuis company before emerging in the pages of Le Trombone Illustré, a pirate supplement to Spirou.  There, also could be found the first episodes of Idées Noires in 1977.  Because of the highly unusual black-Technique, as well as its contents, Idées Noires was an important turning-point in the author's life and work.
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JACQUES MARTIN

Born in Strasbourg, in 1921. Died in 2010.

One of the fellow founders of the famed "clear line", Martin is the undeniable master of the historical comic strip.  Alex, his principal hero who surfaced in Tintin in 1948, is a young Romanized Gaul who lives in Caesar's time.  In this series, Martin demonstrated his interest in ancient Rome.  Martin's historical and literary erudition, his drawing-style's classicism and careful architectural reconstructions have turned Alex into a unique masterpiece of the world history of comic strips.  Driven by the urge to tell stories, Martin left his second important hero, Lefranc, first to Bob de Moor and later to Gilles Chaillet, so as to concentrate solely on the writing of scripts.  


MORRIS

Born in Kortrijk, in 1923. Died in 2001.
[image: Photo 104]
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)Morris began his career in a cartoon studio during the Second World War and also worked as a collaborator for Moustique from 1945.  In 1946, he first introduced Lucky Luke in Spirou Almanac 1947.  In 1948, he accompanied Jijé and Franquin to the USA, where he met Goscinny who was to become his scriptwriter on his return to Belgium in 1955.  

Lucky Luke is a parody of the great myths and themes of the "Wild West", mainly bases on a historical core.  The pointed and bright graphics and cinematographic narrative style made this comic one of the greatest classics.  Lucky Luke developed into an international star of the Seventh Art with three feature-length cartoons and one film with live actors of European making, as well as a string of television cartoons by the American Hanna & Barbera Studios.


PAUL CUVELIER

Born in Mons, in 1923.  Died in 1987.

From childhood onwards, Cuvelier displayed an exclusive passion for drawing.  As an adolescent, he used to invent stories for his younger brothers, which he illustrated step by step.  Subsequently, Corentin Feldoe was born.  In 1945, armed with some of his work, he went to meet Hergé.  The latter, charmed though he was, refused to give him any advice but nevertheless oriented him towards comic strips.  A year later, Paul Cuvelier was integrated into the prestigious team which was preparing the birth of Tintin.  He soon decided to transform Corentin's story into a comic strip.  However, he quickly realised that illustrating this comic did not suffice to fulfil his greatest need.  He lacked the time to devote himself to other forms of artistic expression.  He opened an artist's workshop in Mons with the aim of dedicating himself exclusively to drawing, painting and sculpting, and exhibiting his work.



VICTOR HUBINON

Born in Angleur (near Liège), in 1924.  Died in 1979
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)[image: Centre Belge de la BD (15)]Together with scriptwriter Jean-Michel Charlier, Hubinon created the series Buck Danny for Spirou in 1947.  Buck Danny became a 40-album saga about a group of USA Air Force pilots, running from the Second World War to the present.  Because of its close connection to political actuality, this comic was permeated with a "time spirit".  Thanks to the extremely precise documentation, the almost technical graphics which emphasised the comic's theme and breathtaking intrigues, this series became a classic in its genre.  Hubinon, still with Charlier, was also the author of Barbe-Rouge, a series devoted to 18th- century sailing, privateers and pirates.


The humorous series Blondin et Cirage, Fifi and Pistolin showed a totally different Hubinon. However The Blondin et Cirage episode Les Nouvelles Aventures de Blondin et Cirage revealed little of Hubinon's humorous possibilities, since he was forced to remain true to the graphics of Jijé, who had originally designed these characters.  Pistolin, made in collaboration with Goscinny, gave him an opportunity to develop a more personal style.



TIBET

Born in Marseille, in 1931. Died in 2010.

In 1949, Tibet made his debut at Heroïc-Albums with Dave o'Flynn, a though detective who was inspired by American examples.  Two years later, he joined the Tintin team.  The influence of Hergé's clear line is patently obvious but, even so, Tibet's sense of humour and relaxation of this clear line is noticeable.  Chick Bill, which originally appeared in the form of an animal comic, saw the light of day in Ons Volkske, Tintin's little brother.  35 years later, Chick Bill has experienced more than 60 extremely comical adventures.

In 1955, he started with Ric Hochet, again in collaboration with A.P.Duchateau.  Ric Hochet is a realist police comic which has already dragged its hero into 50-odd investigations.  Tibet is also known for his caricatures.

MACHEROT

Born in Verviers, in 1924. Died in 2008.

Macherot is the greatest author of animal comics in Belgium, thanks to his two series: Chlorophylle and Sibylline, published in Tintin in 1953 and Spirou in 1965, respectively.  Chloro, the hazel mouse, and Sibylline, the field mouse, experience most of their adventures in the country: they defend their friends (ravens, squirrels, rabbits, otters and the like) against human intruders, sewer rats, voracious martens and other more or less dangerous monsters.  Chloro also goes out to explore small provincial towns and the imaginary kingdom of "Croquefredouille", a country peopled by humanised animals.  Macherot thankfully made use of the latter to give his satirical nature free reign.

With Greg's help on script, he also created Colonel Clifton for Tintin in 1959.  Clifton is a colonel, scout leader, detective, occasional spy, collector of cigar bands and Englishman born and bred.



ROBA

Born in Brussels, in 1930. Died in 2006.

Roba is the creator of the family comic Boule et Bill, which first appeared as a micro strip in Spirou on 2nd December 1959.  Since 1960, he has delivered a one-page gag each week.  Because of its funny, gentle and poetical humour and its flamboyant line pattern, this comic is exceedingly suitable for use in cartoons and merchandising.

In 1962, Roba started with a follow-up series: La Ribambelle. This is a series of adventure stories containing Roba's typical humour and atmosphere: a club of children who experience fantastic adventures.  However, after a number of stories Roba once more devoted himself exclusively to Boule et Bill. 


	PEYO

Born in Brussels, in 1928.  Died in 1992.

Peyo was the creator of the poetic medieval series Johan et Pirlouit, which made its debut in Spirou in 1952.  In 1958, the Smurfs first appeared in Johan et Pirlouit and it did not take long for these blue dwarfs to completely overshadow their human companions.  Thanks to merchandising, feature-length animated films and short television cartoons, the wonderful world which flowed from Peyo’s drawing-pen and Delporte’s typewriter has become known all over the world.
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Copyright: all drawings from Eddy Ryssack
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